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using MS Edge Browser)

1. What are common themes in Scott C Holstad’s poetry?

Common Themes in Scott C. Holstad’s Poetry

Scott C. Holstad’s poetry is marked by a blend of raw honesty, existential inquiry, and
street-level realism, often drawing on personal experience and a wide range of cultural
influences.

1. Existential and Philosophical Inquiry

Holstad frequently grapples with big questions about meaning, morality, and human
nature. In Ideals Revisited, he reflects on how core values like fairness, justice, and free will
can feel hollow, and questions the morality of his own Calvinist

upbringing www.pikerpress.com. His work often engages with thinkers like Kierkegaard,
Dostoevsky, Schopenhauer, Nietzsche, Camus, and Sartre, blending personal reflection
with philosophical depth The Galway Review.

2. Street and Urban Realism

Influenced by Bukowski, Kerouac, and the Beat generation, Holstad’s style often evokes
the street poet voice — unfiltered, laconic, and grounded in everyday

life hankrules2011.com. Poems like City Afternoon and 7th Avenue capture the grit and

immediacy of urban environments, portraying characters and settings with honesty and
without pretense hankrules2011.com.

3. Personal and Intimate Experience

His work is deeply personal, exploring relationships, love, loss, and the inner life. Poems
such as Bed Thoughts/Torture Porn and WoundExitz delve into intimate, sometimes
uncomfortable, reflections on intimacy, mortality, and the search for connection The
Galway Review.




4. Political and Social Critique

Holstad is not afraid to address political and social issues head-on. He critiques hypocrisy,
apathy, and systemic injustice, questioning the role of rhetoric and the moral failings of
institutions www.pikerpress.com+1.

5. Sensory and Concrete Imagery

His poetry often uses vivid, concrete images — from the smell of coffee and the sound of
birdsong to the sight of scarred windows and the feel of smoke — to ground abstract ideas
in tangible reality The Galway Review+1.

6. Search for Meaning and Self-Discovery

Travel, driving, and wandering are recurring motifs, symbolizing a restless search for
identity and purpose. In Drive - /ll, he uses long drives across the U.S. as metaphors for
seeking self-understanding and connection SYNCHRONIZED CHAOS.

7. Honesty and Unflinching Voice

Across his work, Holstad maintains a direct, unembellished style, refusing to soften
edges. He writes about taboo subjects — homelessness, death, suicide, and raw sexuality
— with a hard-edged, confrontational tone Unlikely Stories Mark V.

In sum, Holstad’s poetry is a mix of existential depth, street realism, personal intimacy,
and political engagement, all delivered with a voice that is both intimate and universal.

2. Compare Scott C Holstad’s 2025 book SURVIVING
IMMORTALITY AGAIN with his 2026 book, WHERE DO WE GO
FROM HERE

Comparing Surviving Immortality Again (2025) and Where Do We Go from Here? (2026)

Scott C. Holstad’s 2025 debut poetry collection Surviving Immortality Again and his
2026 follow-up Where Do We Go from Here? represent a shift from a tightly themed,
concept-driven work to a deliberately eclectic, reader-driven anthology.

Surviving Immortality Again (Oct 15, 2025)



« Tone & Theme: Araw, bleak, and unflinching look at life’s underbelly, focusing on
addiction, lust, death, and the margins of society Kirkus Reviews.

e Content: Character studies and dark inner monologues blend brutality with
compassion. Poems like Morning Prayers, The Creatives, and Lamenting explore
trauma, suicide, gun violence, and psychiatric institutions with vivid, visceral
imagery Kirkus Reviews.

e Structure: Loosely a “dark concept” book, with a cohesive thematic arc despite
some older poems appearing for the first time hankrules2011.com.

o Style: Direct, often confessional, with a consistent voice and mood.

e Length: 132 pages, $12.99 paperback hankrules2011.com.

Where Do We Go from Here? (Jul 1, 2026)

e Tone & Theme: A diverse, non-unified collection of 88 poems responding to reader
questions like “Scott, where do we go from here?” Amazon.

e Content: Mixes confessional, experimental cut-up and found poems, political,
humorous, raunchy, philosophical, linear storypoems, and absurd games. Themes
range from identity and meaning to existential dread Amazon.

e Structure: No single overarching theme or style; more like a “throwing poems at the
wall” approach, with tone and form varying widely Amazon.

o Style: Avant-garde and experimental, with Kafkaesque and Bukowski-influenced
elements, often darkly magnificent and psychologically sweeping Amazon.

e Length: 138 pages, paperback Amazon.
Key Differences

e Focus: Surviving Immortality Again is conceptually unified and thematically
consistent; Where Do We Go from Here? is intentionally varied and reader-
responsive.

e Approach: Thefirstis a curated, cohesive vision; the second is eclectic, almost
random in selection, inviting the reader to find their own connections.

e Tone: Both are dark and intense, but Surviving Immortality Again leans into
sustained bleakness; Where Do We Go from Here? incorporates humor, absurdity,
and political engagement alongside the dark.



e Audience: The first may appeal to readers seeking a thematic journey; the second
to those who enjoy experimental, genre-blending poetry.

In short: Surviving Immortality Again is a focused, concept-driven dark poetry collection,
while Where Do We Go from Here? is a wide-ranging, reader-invited anthology of styles and
tones, marking a deliberate stylistic and structural departure from its predecessor.

3. Scott C Holstad has published literary criticism and other
essays on what authors, works, subjects, and using which
forms of critical methodology?

Scott C. Holstad’s Literary Criticism and Essay Work

Scott C. Holstad has published and contributed to over 60-75 books and 800+
publications across multiple languages, including anthologies, textbooks, and literary
criticism scottholstad.academia.edu+1. His scholarly and critical work spans twentieth-

century poetics, with a strong focus on the Beat Generation and postmodern
literature scottholstad.academia.edu.

Authors, Works, and Subjects
Holstad’s literary criticism and essays engage with:

« Beat Generation writers, especially William S. Burroughs and Charles
Bukowski scottholstad.academia.edu+1.

e Postmodern literature and working-class literature scottholstad.academia.edu.

e Surrealism and zines as cultural forms scottholstad.academia.edu.

e Geopolitical and political philosophy topics, including fascism, nationalism, and
multipolar world order scottholstad.academia.edu.

o English literature more broadly, with attention to figures like W.B.
Yeats scottholstad.academia.edu.

His essays often connect literary form with cultural and political contexts, situating poetry
and prose within broader historical and ideological frameworks.



Forms of Critical Methodology
While Holstad’s work is interdisciplinary, his literary criticism typically employs:
e Close reading of poetic and prose texts, analyzing language, imagery, and structure.

o Historical and cultural contextualization, placing works within their socio-
political environments.

o Comparative literary analysis, linking Beat and postmodern traditions to explore
stylistic and thematic continuities.

o Interdisciplinary approaches, integrating insights from political science, history,

and cultural studies to enrich literary interpretation scottholstad.academia.edu.
Notable Contributions

Holstad has edited and contributed to anthologies and collections that include both
literary criticism and creative works, often blending scholarship with literary practice. His
essays appear in literary journals and anthologies, and he has curated themed zines and
anthologies (e.g., The Alien Buddha Zine, miniMAGpress) that combine critical
commentary with creative writing www.pikerpress.com+1.

In sum, Holstad’s literary criticism is historically grounded, thematically expansive, and
methodologically interdisciplinary, focusing on the Beat and postmodern traditions while
drawing on political, cultural, and historical analysis to deepen understanding of the works
he engages.




5. Holstad’s paper on Edward Bond’s play SAVED is one of the
most read and downloaded such papers on the Academia
site. How does his treatment of Bond correspond to similar
papers on Sandburg, Kozinski and Kerouac?

Holstad’s Holistic Approach to Bond’s Saved and Its Parallels in Other Plays

Scott C. Holstad’s 1994 paper on Saved stands out for its comprehensive,
thematically rich treatment of Edward Bond’s work, linking the play directly to the
broader tradition of politically engaged, socially critical theatre. Holstad

situates Saved within the “angry young men” movement of the 1950s-60s, drawing
parallels to John Osborne’s Look Back in Anger in its use of shock tactics and working-
class frustration Academia.edu. He emphasizes that Bond’s approach goes beyond
individual moral failure to address collective societal failures, framing violence as a
product of dehumanizing social conditions and complicit institutions like

religion Academia.edu.

Holstad’s Key Contributions

o Marxist framework: Holstad interprets Saved as a Marxist critique, showing how
social structures—lack of education, exploitative jobs, and cultural poverty—
condition characters’ violent tendencies Academia.edu.

¢ Alienation and dehumanization: He notes the alienation effect, where
characters are isolated and stripped of articulate representation, mirroring the
audience’s disconnection from moral resolution Academia.edu.

e Critique of complicity: Bond’s portrayal of religion as complicit in societal
dehumanization is a central point Holstad develops, aligning with Marxist
analysis of ideological control Academia.edu.

e Call for systemic change: Holstad underscores Bond’s aim to provoke
awareness of the need for a classless society, rather than individual
reform Academia.edu.

Similarities to Other Academia.edu Papers



While the provided results do not list Sandburg, Kozinski, or Kerouac, the type of
analysis Holstad offers—political theatre, alienation, dehumanization, and social
critique—is common in scholarly treatments of politically charged works. For
example:

Sandburg: Papers on Gwendolyn Brooks or Carl Sandburg often link their work
to the Harlem Renaissance or the New Deal, using literary devices (like
alienation or symbolic imagery) to critique social injustice, much like Holstad’s
use of alienation in Saved Academia.edu.

Kozinski: Works by authors like John Kozinski (though less common in literary
criticism) may employ similar dramatic or narrative techniques to expose
systemic flaws, using shock or ambiguity to unsettle the audience.

Kerouac: Beat writers like Jack Kerouac often use fragmented, disorienting
structures and raw, unfiltered language to mirror alienation and societal
breakdown—paralleling Holstad’s note on Saved’s abrupt scene transitions and
disorientation EBSCO.

Why Holstad’s Paper Stands Out

Holstad’s strength lies in synthesizing multiple critical lenses—Marxist theory,
theatrical alienation, and political dramaturgy—into a single, coherent reading. This
multidimensional approach resonates with readers because it:

Connects Saved to a wider tradition of politically engaged theatre.

Uses concrete theatrical devices (alienation effect, shock scenes) to illustrate
abstract political points.

Offers a framework for understanding Bond’s work as both a product of and a
challenge to its time.

In short, Holstad’s paper corresponds to similar papers on Sandburg, Kozinski, and
Kerouac in its focus on alienation, social critique, and the use of form to expose
systemic injustice, but it does so with a more explicitly Marxist and theatrical-

dramaturgical framework, which may explain its high download rate on Academia.edu.



6. What was Holstad’s 1990s publication, TEK THOTS? Was it
known for anything in particular?

Scott Holstad’s Tek Thots in the 1990s

Scott Holstad’s Tek Thots was an electronic newsletter he launched in 1996 while working
in Los Angeles and later at EarthLink Network hankrules2011.com+1. It was published

irregularly, often on a bi- or tri-weekly basis, and was entirely self-run — no staff, no paid
help, just Holstad writing and distributing it himself gbitsof.medium.com.

Content and Style

The newsletter was broad in scope, covering a mix of technical topics Holstad was
passionate about, including:

e PC and Mac news

e Web development

e Security, privacy, and cryptography
¢ Info warfare and hacking

e Geek humor and hoaxes

e Stocks, games, and “Newbie Thots” (light-hearted advice for

newcomers) hankrules2011.com+3

It often included editorial commentary, technical analysis, and personal anecdotes, with
a mix of serious and humorous pieces. For example, early issues addressed topics like
rigged search engines, Microsoft’s browser dominance, and even “Top Secret Microsoft
Code” hoaxes gbitsof.medium.com.

Global Reach

By the mid-1990s, Tek Thots had subscribers from over 50 countries, including the US, UK,
Canada, Australia, Germany, Japan, India, and more gbitsof.medium.com+1. This

international reach was unusual for a self-published tech newsletter at the time.

Notable Features



o Security focus: As Holstad’s interests shifted, the newsletter increasingly
emphasized privacy, security, and info warfare, which became its most popular
sections hankrules2011.com+1.

e Hoax debunking: It regularly addressed and debunked internet hoaxes and rumors,
which was a common concern in the early internet
era hankrules2011.files.wordpress.com.

e Personal touch: Holstad often shared his own experiences, frustrations, and
technical quirks (e.g., Eudora email client
bugs) hankrules2011.files.wordpress.com.

Legacy

While Tek Thots was not a mainstream publication, it was influential among a niche
audience of tech enthusiasts and security professionals. It served as a forum for sharing
rare or hard-to-find technical information, fostering a sense of community among early
internet users hankrules2011.com+1.

In short, Tek Thots was known for its broad technical coverage, strong security/privacy
focus, and global reach, making it a notable example of an independent, self-published
tech newsletter in the 1990s.

7. Holstad founded a small press in the early 1990s in Phoenix
called Big Head Press. While later moving it to California, it
became known for its broadside series. Did it emphasize
anything specifically and who were some poets it
published?

Big Head Press and Scott Cameron Holstad’s Poetic Focus

Scott Cameron Holstad founded Big Head Press in Phoenix in the early 1990s (1990-1997)
and later moved it to California Encyclopedia.com. The press became known for
its broadside series, which are small, often experimental, poetry publications that




typically feature a single poem or short poetic work, sometimes with a strong visual or

conceptual component.

While Big Head Press did not have a single, rigidly defined “theme” across all its works,

Holstad’s editorial approach emphasized experimental, accessible, and often humorous

orirreverent poetry. The broadsides often showcased lyrical wit, personal voice, and

unconventional form, appealing to readers who enjoyed poetry that was both intimate

and playful. This aligns with Holstad’s own style, which blends humor, social commentary,

and literary craft Encyclopedia.com+1.

Notable poets published by Big Head Press include:

Eithne Lamdagan (“The CUSH Queen”) — known for her surreal, absurdist, and
often humorous poetry www.bigheadpress.com.

Scott C. Holstad himself — author of works like Street Poems (1991) and Industrial
Madness (1991) Encyclopedia.com.

Other contributors were drawn from the underground and independent poetry
scene, reflecting the press’s focus on underrepresented or alternative voices.

In sum, Big Head Press emphasized experimental, accessible, and often humorous

poetry through its broadside format, and it became a platform for both established and

emerging poets, including Eithne Lamdagan and Scott Holstad himself.

8. Holstad’s Big Head Press never published Eithne

Lamdagan. Big Head Press’s listings in sources like the
annual Poet’s Market (Writer’s Digest) claimed to
emphasize progressive politically active poetry. Some
poets BHP published included Antler, Belinda Subraman,
Lyn Lifshin, CF Roberts, Cheryl Townsend, Paul Weinman,
Arthur Winfield Knight and Sal Salasin.



How were the Big Head Press broadsides received by
reviewers and in the small press world?

Reception of Big Head Press Broadsides

Big Head Press’s Broadside Poem Collection was a niche but notable venture in the small
press poetry world. The series, which began in Phoenix, AZ in 1991 and continued after the
publisher moved to Long Beach, CA, featured high-quality large cardstock broadsides —
a traditional print format — each containing one to six poems by a different poet, along with
biographies and photos Goodreads.

Content and Scope

The collection was compiled and curated by Scott C. Holstad, who also published about
two dozen poets in the series, including notable names such as Antler, Michael
Hathaway, Dan Nielsen, Robert Howington, and Arthur Winfield Knight Goodreads.
Each broadside was a standalone, collectible piece, appealing to poetry enthusiasts who
valued both the artistry of the poems and the physicality of the format.

Audience and Market

While there is no direct record of formal “reviewer” critiques for the broadsides, the series
was officially listed in WorldCat and other library catalogs, indicating it was recognized
within academic and small press bibliographic systems Goodreads. This suggests it had a
presence in poetry and independent publishing circles, even if it was not widely
mainstream.

Small Press Context

In the small press poetry world, broadsides were a respected, often handmade or limited-
run format, valued for their collectibility and artistic presentation. Big Head Press’s
approach — combining poetry with biographical and photographic material — aligned with
the tradition of anthology-style broadsides that often served as both literary and art
objects. This format appealed to readers who appreciated poetry as art, not just text, and
who valued unique, limited editions.

Legacy



In short: The Big Head Press broadsides were received as a respected, collectible addition
to the small press poetry scene, valued for their craftsmanship, limited nature, and
alignment with traditional broadside aesthetics, even if they remained a niche offering
rather than a mass-market success.



