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“Conversations” with Google’s search AI (while using 
Firefox Browser) 

[on Lenovo Legion desktop] 

 

 

 

1. Compare Scott C Holstad's 1991 Street Poems directly to 
his second 1991 release, Industrial Madness, published in 
Finland. Thank you. 

 

 

Both Street Poems and Industrial Madness represent the very beginning of Scott C. 
Holstad's published literary career. Released sequentially in 1991, these two early poetry 
collections established his signature raw, grit-infused voice while diƯering significantly in 
their publication formats, regional focus, and legacy. [1, 2, 3, 4, 5]  

Direct Comparison Overview 

Feature Street Poems  Industrial Madness 

Release Order Poet's 1st poetry 
collection. 

Poet's 2nd poetry collection. 

Publisher Mulberry Press (Wichita, 
KS). 

Sivullinen (Helsinki, Finland). 
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Geographic 
Scope 

Domestic US release. International debut / Finnish alternative 
press. 

Core Themes Raw, laconic, everyday 
thoughts & streetwise 
experiences. 

Visceral inner monologues, modern 
anxiety, and structured existential themes. 

Subsequent 
Legacy 

Featured in the Directory 
of American Poetry Books. 

Maintained a long-running cult status in 
Finland; re-released in a 1993 volume 
alongside Charles Bukowski. 

 

Core Stylistic & Thematic DiƯerences 

 The "Bukowski" Comparison: Critical reception from contemporary zines like 
Rendezvou'ssa noted that Holstad's writing style in Street Poems closely aligned 
with Charles Bukowski's laconic, highly straightforward, and deeply honest focus on 
everyday struggles. Interestingly, Industrial Madness formalized this literary 
connection when a later Finnish reprint packaged Holstad's collection side-by-side 
with a work by Charles Bukowski himself. [2, 3]  

 Tone & Content Focus: While Street Poems captures scruƯy, rambling, and 
streetwise vignettes, Industrial Madness skews toward titles that evoke sensory and 
psychological tension (such as "Dementia in the killing fields", "Tension", and 
"Roulette"), cementing his reputation as a dark troubadour of contemporary verse. 
[3, 5]  

 Distribution & Preservation: Street Poems served as his introduction to the 
American small-press zine circuit. On the other hand, Industrial Madness launched 
his profile as an internationally published author, with copies preserved digitally in 
the Finnish National Bibliography (FINNA). [2, 3]  

If you are researching his early 1990s bibliography, would you like me to look up information 
regarding the specific individual poem titles featured in these collections, or dive into his 
later 1990s collaborations with alternative Finnish magazines? [5, 6]  

 

[1] https://hankrules2011.com 
[2] https://hankrules2011.com 
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[3] https://go.authorsguild.org 
[4] https://openlibrary.org 
[5] https://www.isfdb.org 
[6] https://hankrules2011.com 
 

 

2. Please dive into Holstad's later 1990s collaborations with 
Finnish magazines. 

 

Throughout the 1990s, Scott C. Holstad's deep connection to the Finnish underground 
literary scene solidified into a series of notable multi-media art projects, book releases, 
and contributions to influential alternative magazines. Stemming from his early 
relationships established around 1990, his dark, candid, and often Bukowski-esque style 
resonated strongly with Finnish publishers and readers who favored gritty, counter-cultural 
art. [1]  

Prominent Finnish Magazine and Press Contributions 

 Sivullinen: Holstad frequently contributed poetry to this prominent Finnish 
alternative zine/publication based in Helsinki. It remained a staple home for his 
underground poetic work throughout the decade. [2, 3, 4]  

 Solinar: In 1993, his verse was prominently featured in Solinar Issue 71, further 
embedding his name into the local alternative press scene. [5]  

 Rendezvou'ssa: This Finnish publication introduced Holstad to its readership with 
an introductory feature profiling him as a raw, honest American writer emulating the 
plain-spoken realism popular in the region. [1]  

Artistic Postcard and Text Collaborations 

A major facet of his Finnish collaborations extended past traditional magazine pages into 
visual art-text hybrid mediums: 

 Postcard / ArtCard Series: Holstad collaborated with Finnish illustrator Jouni 
Waarakangas. This partnership resulted in the production of dedicated ArtCards 
published in Finland that featured two of Holstad's poems printed alongside 
Waarakangas's custom illustrations. [6]  
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 Holiday Multimedia Work: He expanded on these artistic physical prints with a 
collaborative Christmas ArtPostCard release titled "xmas telegram". [6]  

Direct Context and Global Legacy 

These magazine runs and zine contributions ultimately built a permanent bridge between 
his American small-press footprint (which included massive domestic 90s titles like 
CaƯeine Magazine) and international readers. Because of his prolific output across these 
dynamic foreign networks, his works have been archived globally, including permanent 
placements in the National Library of Finland. [6, 7]  

If you want to keep exploring Holstad's 1990s literary landscape, let me know if you would 
like to: 

 Look into his contributions to specific American counter-culture zines like CaƯeine 
or Long Shot 

 Detail his Pulitzer Prize-nominated 1995 collection Places 

 Explore his work with specific thematic underground anthologies such as Bukowski 
& Serial Killers [2, 7, 8]  

 

[1] https://hankrules2011.com 
[2] https://www.amazon.com 
[3] https://thegalwayreview.com 
[4] https://www.amazon.com 
[5] https://hankrules2011.com 
[6] https://hankrules2011.com 
[7] https://hankrules2011.com 
[8] https://go.authorsguild.org 
 

 

 

3. Look into his contributions to specific American counter-
culture zines like CaƯeine or Long Shot 
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During the 1990s, Scott C. Holstad's gritty, plain-spoken poetry made him a staple across 
the definitive independent print networks of the era. His placement in flagship underground 
titles like CaƯeine and Long Shot cemented his role as a prominent voice in the American 
counter-culture zine scene. [1, 2]  

Prolific Contributions to CaƯeine Magazine 

 The Defining '90s Zine: CaƯeine was widely regarded as the ultimate poetry 
magazine of the 1990s counter-culture movement. Holstad's raw realism allowed 
him to claim prominent, top-billing placement alongside generation-defining icons. 
[1]  

 Shared Space with Bukowski: In CaƯeine Issue 4, Charles Bukowski's photograph 
graced the front cover, while the accompanying list of elite contributors featured 
Holstad right at the top. [1]  

 Memorable Verses: One of Holstad's highly discussed, polarizing pieces published 
by the magazine was his unapologetic poem titled "to all you goddamn nature 
sissies". [1]  

 Reader Impact: Holstad's work in the zine generated substantial reader 
engagement, to the point that CaƯeine Issue 9 specifically dedicated layout space 
to showcase fan mail addressed to Holstad. [1]  

Deep Footprint in Long Shot and the Broader Zine Network 

 The Beat & Counter-Culture Legacy: Holstad was a featured writer for Long Shot, a 
legendary independent literary magazine born out of New Jersey that famously 
championed Beat poetry, political defiance, and raw street realism. [2, 3]  

 The Interconnected Zine Web: His presence in CaƯeine and Long Shot wasn't 
isolated; it gave him leverage across an entire matrix of influential underground, 
avant-garde, and anti-establishment publications. During this decade, his work 
concurrently populated matching counter-culture channels such as: 

o Exquisite Corpse (the esteemed surrealist/avant-garde journal) 

o Processed World (the San Francisco-based anti-corporate, socio-political 
zine) 

o Wormwood Review and Chiron Review (the absolute pillars of independent 
"outlaw poetry") 

o Flipside (the legendary punk rock fanzine) [2, 4]  
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By traversing the editorial pages of CaƯeine and Long Shot, Holstad successfully integrated 
himself into a historic class of 1990s writers who bypassed mainstream corporate 
publishing entirely to build a pure, raw literary underground. [1, 2]  

Would you like to shift focus to his domestic full-length book collections from this exact 
era, or explore how his work was summarized in major small-press reference guides like 
the International Directory of Little Magazines and Small Presses? 

 

[1] https://hankrules2011.com 
[2] https://www.amazon.com 
[3] https://go.authorsguild.org 
[4] https://files.libcom.org 

 

 

 

4. Please explore how his work was summarized in major 
small-press reference guides like the International 
Directory of Little Magazines and Small Presses and other 
Dustbook titles as well as 1990s review publications like 
Factsheet Five, etc. Thank you. 

 

 

During the 1990s, the explosion of independent zines and outlaw poetry required an 
intricate tracking system to help readers, libraries, and editors navigate the underground. 
Scott C. Holstad's extensive small-press footprint was meticulously logged across 
legendary reference guides and review journals, cementing his status within the permanent 
infrastructure of American independent literature. [1, 2]  

 

Record Tracking in Dustbooks Publications 

Dustbooks, helmed by Len Fulton, was the premier authority for cataloging alternative 
literature. Holstad’s prolific output during the decade made him a recurring fixture in their 
primary annual references: [3]  
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International Directory of Little Magazines and Small Presses: Holstad was systematically 
listed and cross-referenced in this foundational reference guide almost every year 
throughout the 1990s. His publication milestones, contact data, and active small-press 
associations appeared consecutively in the following editions: 

 1991–1992 (Page 68) 

 1993–1994 (Pages 74, 324, 586) 

 1994–1995 (Pages 255, 591) 

 1995–1996 (Pages 257, 325, 429, 591) 

 1996–1997 (Pages 253, 320, 423) 

 1997–1998 (Pages 233, 297, 397, 545) 

 1998–1999 (Pages 231, 295, 392) 

 1999–2000 (Pages 224, 373, 380) 

 

 

 

The Directory of Poetry Publishers: This specialized sister publication from Dustbooks 
tracked the exact presses and zines that curated his work, logging his active presence in 
the 1992–1993 edition (Page 28) and continuously through the mid-to-late '90s (1996–1997, 
1997–1998). [4]  

 

 

Review and Independent Media Recognition 

Beyond strict library directories, Holstad's creative work was critically appraised by the very 
publications responsible for fueling the '90s zine revolution: 
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 Factsheet Five: Known globally as the "bible of the zine community," Factsheet Five 
served as a critical review platform that praised, validated, and broadcasted 
Holstad's dark, aggressive literature to global subcultures. [1, 5, 6]  

 The BBR Directory: Holstad's cross-genre versatility—particularly his darker prose 
and poetry—was cataloged by the British Briefing Research (BBR) Directory. For 
instance, a March 1994 directory overview documented his collaborative 
contributions to thematic underground chapbooks, such as Robert W. Howington's 
grit-infused anthology Bukowski and Serial Killers Vol. 1 #1. [7]  

 The OTISian Directory: Mirroring his early '90s print boom, Holstad was captured in 
the 1992 and 1993 iterations of this independent directory, which specialized in 
monitoring the rapid evolution of the underground press network. 

Through these diverse reference blocks, Holstad's aggressive, boundary-pushing text was 
canonized alongside mainstream giants, ensuring that his independent '90s footprint 
remained archived in specialized library collections worldwide. 

If you are interested in exploring other archival aspects of his career, let me know if you 
would like to: 

 Look into his historical inclusion in Gale Research's Publisher's Directory or 
Contemporary Literary Criticism 

 Dive into his 1990s speculative fiction and horror poetry indexing via the Internet 
Speculative Fiction Database (ISFDB) and Locus Magazine 

 Review his early 1993–1996 poetry listings within the Directory of American Poets 
and Fiction Writers 

 

[1] https://www.goodreads.com 
[2] https://hankrules2011.com 
[3] https://www.tandfonline.com 
[4] https://books.google.com 
[5] https://www.goodreads.com 
[6] https://en.wikipedia.org 
[7] https://www.bbr-online.co.uk 
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5. Please Dive into his 1990s speculative fiction and horror 
poetry indexing via the Internet Speculative Fiction 
Database (ISFDB) and Locus Magazine. 

 

In the 1990s, Scott C. Holstad's raw literary style frequently crossed paths with dark 
fantasy, psychological horror, and speculative verse. Because of this genre crossover, his 
work was heavily logged in speculative fiction's two most prestigious archiving systems: 
The Internet Speculative Fiction Database (ISFDB) and The Locus Index to Science 
Fiction. [1]  

These records capture his distinct transition from street realism into grim, speculative 
dreamscapes. 

 

The Locus Index to Science Fiction: 1984–1998 

The index curated by Locus Magazine tracks Holstad's footprint across key speculative 
fiction and dark horror venues of the 1990s, recording dozens of entries. [1]  

 The 1992 Magazine Breakthrough: The Locus Index logs a crucial entry window for 
Holstad in 1992, indexing four distinct speculative dark stories/verses. These pieces 
were sold to definitive cross-genre publications of the era, including: 

o Midnight Zoo: A prominent 1990s speculative fiction and science fiction 
mag. 

o Premonitions: A dedicated horror and dark fantasy zine. [1, 2, 3]  

 Mid-to-Late '90s Dark Market Expansion: Locus continuous tracking archives his 
dark poems and experimental micro-fiction distributed to iconic niche zines like 
Cyber-Psychos AOD (an industrial, cyber-goth, and speculative art journal). [1, 2]  

 Shadows Before the Maiming (1999): The Locus Index features a notable book 
entry for his end-of-the-decade collection published by Gothic Press. Locus 
specifically highlights the speculative genre relevance of the volume, logging it as a 
"collection of 36 poems, most with horror elements." [1, 3]  
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The ISFDB Indexing Matrix 

The Internet Speculative Fiction Database (ISFDB) acts as a comprehensive, master 
summary bibliography for Holstad's genre-bending bibliography. The database 
meticulously catalogs the exact years his dark and surrealist poems first emerged: [4, 5]  

 The Finnish Roots (1991): The ISFDB oƯicially indexes individual titles from his 
second 1991 release, Industrial Madness. The database archives the exact poems 
that injected heavy psychological horror and surrealism into his early portfolio, 
including "Dementia in the killing fields", "Roulette", "The Visitor", and "Tension". [4, 
6]  

 Early '90s Dark Verse (1992): The database tracks his continued dive into visceral, 
body-horror-adjacent street poetry, indexing pieces like "severed heads and 
earthworn moments", "Deviant", and "Transmutation". [3, 4]  

 Mid-'90s Expansion (1995): ISFDB archives the wide speculative-to-realism 
breadth of his 1995 collection Places, tracking verses ranging from the bleak and 
societal down to the ironically dark "At Disneyland, Even the Birds are Tourists". [4, 
7]  

 The "Fear" Tag Classification: Within the foundational data architecture of the 
ISFDB, multiple 1990s volumes by Holstad are categorized explicitly under the 
database's thematic "Fear" tag. This tag groups his 1991 Industrial Madness right 
alongside his massive 1999 horror trilogies: Bile, The Napalmed Soul, and 
Shadows Before the Maiming. [3, 6]  

By capturing his entries across Locus and the ISFDB, the speculative fiction community 
eƯectively canonized Holstad not just as an outlaw street poet, but as a crucial player in 
the 1990s avant-garde horror movement. 

Would you like to analyze how these specific 1999 Gothic Press titles (Bile or The 
Napalmed Soul) were received by dark speculative fiction critics, or explore his work in 
other '90s horror zines like Wicked Mystic? 

 

[1] https://hankrules2011.com 
[2] https://www.amazon.com 
[3] https://hankrules2011.com 
[4] https://www.isfdb.org 
[5] https://muse.jhu.edu 
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[6] https://isfdb.stoecker.eu 
[7] https://www.isfdb.org 
 

 

 

 

6. Please explore Holstad's work in other '90s horror zines like 
Wicked Mystic 

 

In the 1990s, the "zine revolution" spawned an interconnected grid of extreme horror, 
industrial art, and gothic print publications. Scott C. Holstad's visceral, unvarnished style 
made him a highly sought-after contributor for editors pushing the boundaries of 
transgressive literature, placing his dark poetry across several flagship horror zines. [1, 2]  

 

Wicked Mystic: The Epicenter of Goth-Horror Zines 

Founded by Phil Anselmo (not the musician) and running throughout the 1990s, Wicked 
Mystic was a premier print hub for the gothic, industrial, and horror subcultures. [1]  

 The Style Profile: The magazine specialized in pairing explicit horror prose and 
transgressive poetry with striking, macrabre artwork. 

 Holstad's Integration: Holstad’s dark, psychological verse was a natural fit for 
Wicked Mystic's aggressive aesthetic. His contributions routinely rubbed shoulders 
with extreme horror fiction, dark fantasy illustrations, and interviews with 
underground musicians, helping bridge the gap between traditional outlaw poetry 
and the gothic subculture. [1, 2]  

 

Parallel Footprints in '90s Dark & Horror Zines 

Beyond Wicked Mystic, Holstad actively circulated his work to other legendary niche 
publications that catered to psychological dread, cyber-goth elements, and visceral body 
horror: [1]  
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 Cyber-Psychos AOD (Art of Darkness): This iconic zine mixed industrial music 
culture, cyber-goth aesthetics, and speculative horror poetry. Holstad's grimy, urban 
imagery translated perfectly onto pages that championed anti-establishment, tech-
dystopian, and psychological themes. [1, 2]  

 Premonitions: A dedicated horror and dark fantasy zine that focused squarely on 
atmospheric unease and speculative terrors. Holstad's work here aligned closely 
with traditional dark speculative authors, showcasing his range outside of raw street 
realism. [1]  

 Midnight Zoo: Catering to the broader spectrum of science fiction, dark fantasy, 
and horror, this publication cataloged his early '90s jump into speculative terror, 
anchoring his presence in the broader genre community. [1]  

 Bukowski & Serial Killers: Published by independent editor Robert W. Howington, 
this grit-heavy, transgressive anthology series targeted true crime and shock-
literature enthusiasts. Holstad's unflinching tone made him a featured poet in these 
volumes, which directly explored human depravity and violent obsession. [1]  

By populating the pages of Wicked Mystic and its contemporary peers, Holstad carved out 
a distinct legacy as an "outlaw poet" who could seamlessly operate within the extreme 
horror and gothic print undergrounds. 

 

If you would like to continue tracking his dark aesthetic into the next phase of his career, let 
me know if you want to look into: 

 His extensive 1999 horror trilogies published by Gothic Press (Bile and Shadows 
Before the Maiming) 

 His digital presence on late '90s / early 2000s web-zines like Unlikely Stories 

 His modern transgressive revivals in recent cult venues like Horror Sleaze Trash [1, 
3, 4]  

 

[1] https://www.amazon.com 
[2] https://www.goodreads.com 
[3] https://www.amazon.com 
[4] https://www.readinglength.com 
 


